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	ありのままに 見られる状態
	BARE STATE – ありのままに見られる状態 は、すべての上部構造が徐々にかつ不可避的に解体され、残るものがもはや媒介されず抑えられることのない、必然的な曝露の状態と一致する経験の領域に形をとる。物質、思考、アイデンティティが安定した形を中心に組織されることをやめ、基本的な状態、すなわちエネルギーが消失することなく本質的に配列され、すべての冗長性を削ぎ落とし、存在に必要なものだけが現れるような最小の構成に向かう、かすかでほとんど知覚されない閾が存在する。この状態では、形は最終的な構築物であることをやめ、むしろ引き算のプロセスの生きた残滓として、あらゆる表層を徐々に剥ぎ取りながら通過した緊張の持続する痕跡として現れる。
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	BARE STATE – ありのままに見られる状態 takes shape in a realm of experience where every superstructure progressively and inexorably yields, and all that remains coincides with a condition of inevitable exposure, a presence that can no longer be mediated or restrained. There exists a thin, almost imperceptible threshold where matter, thought, and identity cease to organize around a stable form and begin to tend toward a fundamental state, a kind of minimal configuration in which energy does not vanish but arranges itself essentially, reducing all redundancy and allowing only what is strictly necessary for existence to emerge. In this state, form ceases to be a final construction and manifests instead as the living residue of a process of subtraction, as a persistent trace of tension that has traversed and progressively stripped away every superficial layer.
	What appears as nudity, therefore, is never mere absence; it is a silent density, an extreme concentration in which every element retains the memory of what has been removed while simultaneously offering itself as an open field of possibilities. And as in physical systems tending toward minimal energy, matter does not disappear in quiet equilibrium but arranges itself in a configuration that holds within it a latent vibration, a testament to an openness to change that never fully exhausts itself. In this perspective, being “bare” does not mean being devoid of content; it means being present absolutely, without filters, without protections, without the distance that usually separates being from its manifestation.
	The act of being seen thus inscribes itself as a determining condition, a threshold of observation where presence actualizes and takes shape at the very moment it is traversed by the gaze. There is no neutral exposure, for every appearance implies a relationship; there is no neutral exposure, because a tension exists between what is shown and what perceives it, between surface and depth, between visible and invisible. In this space, vulnerability is not a fragility to be filled, it is a perceptive quality, a form of intensity that sharpens every detail, renders every trace more evident, every variation more significant. Skin, matter, and surface become places of inscription, territories in which minimal signs, imperceptible variations, and oscillations reveal the presence of an internal life that continues to move.
	The works thus inhabit this state as bodies reduced to the essential, as presences that do not seek to represent and do not construct narratives. They are works that do not shield themselves behind a completed form, offering themselves instead as sensitive fields in which energy arranges itself directly, and where every element appears necessary and nothing can be added without altering the equilibrium achieved. Matter shows itself in its most exposed and pure condition, form presents itself as a minimal event, gesture reduces to trace, imprint, or sign that retains a force without expanding it beyond the strictly necessary. In this space occurs the paradox: creation does not coincide with accumulation or addition. Creation manifests literally as a process of rarefaction, as progressive elimination of the superfluous, as a tension toward a presence that cannot be further simplified.
	BARE STATE – ありのままに見られる状態  positions itself within this extreme condition, recognizing in stripping away not deprivation but a possibility of access to a perceptual truth in which the work exposes itself without mediation and offers itself as direct experience. The exhibition configures itself as an environment where every work exists in a state of radical openness, as a vibrating threshold between what has withdrawn and what continues to persist, as a minimal configuration in which energy is not dissipated but concentrated and made perceptible in its most naked form. M.A.D.S. Art Gallery embraces this dimension as a territory of inquiry, creating a space where the work is not interpreted as a finished object, but manifests as a presence that resists, as a condition that exposes, as a reality offered to the gaze without possibility of retreat. Creation is thus returned to an original yet simultaneously current state, a condition in which being and appearing coincide, in which every element exists to the exact measure of its necessity, and every form presents itself as the outcome of a subtraction that does not impoverish, but intensifies.


